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This series of sculptures has been developing over the last 8 years. For years, I have been preoccupied with the issue of how a sculptor can create a substantial body of work in a limited amount of time, without the use of multiples or delegation of the physical labor to ‘workers’. 

This series was started as a means to create a substantial body of work by reducing elements that were not the main focus of the base, i.e. the issue of the physical support and elevation of the work. There were two unexpected consequences of this approach:

· It is substantially harder to create sculpture when certain visual parameters are defined. It forces the sculptor to approach a common theme from a completely new perspective for each piece.

· By defining these parameters, it is possible to concentrate on the actually imagery to be presented. As a consequence this is the largest continuous series that I have ever created, and feel that there are still more related ideas to follow related to the military imagery presented.

The name of this series is ‘Chimneys’ which defines the basic form, and has been the working title. This will retain the title, because my titles are descriptive as opposed to emotive, and “Chimneys” has little connotation beyond the purely utilitarian.


CHIMNEYS
Acropolis

Acropolis is the first of a series of sculptures referred to as "Chimneys". 

The Parthenon is often presented as an isolated building, but the sculpture aims to present it as a structure as an integral part of the landscape within it which it resides, i.e. the Acropolis.
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I had intended to make the top a lot smaller, but it just didn't work. Although the current top is a lot bigger than the initial concept, I feel that it works a lot better as sculpture. A mockup of the original concept appears below: 
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Previously shown at The Embassy of Australia. 2002.
Pompeii

Pompeii is the second in a series of sculptures referred to as "Chimneys". The sculpture relates to the villas of Pompeii, in which the house surrounds a center courtyard.
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Lalibela
Lalibela is the third of a series of sculptures referred to as "Chimneys". 

The sculpture is derived from the Christian churches of Lalibela in Ethiopia, which are dug into the rock. Ethiopia possesses ancient links to Judaism and Christianity, and the Arc of the Covenant is stored at Lalibela.
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Tempietto

Tempietto is the fourth of a series of sculptures referred to as "Chimneys". The sculpture is as much about the climb up one of Rome's seven hills to see the building, as it is about the building.

The Tempietto is a tomb, designed by the architect Bramante, for the site believed to be that of St. Peter’s martyrdom in Rome. Its architectural significance is that when Palladio created his 4 books on architecture, he considered that Bramante’s Tempietto was such a classic example of Roman design that its inclusion in the book exclusively about Roman classic architecture was required.
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Cerveteri/Mausoleum

NOT IN SHOW

Cerveteri is the fifth of a series of sculptures referred to as "Chimneys". 

The sculpture presented a substantial problem, being a composite of two structures. The sculpture was originally conceived as a reference to the Etruscan tumuli at Cerveteri. However it mentally evolved to a remembrance of the Mausoleum of Augustus. When I looked more closely at plans and reconstructions of the tomb, I found that my remembrance of the building was inconsistent with the sculptural concept (particularly in the reconstructed form). Luckily I was able to find an image of a Cerveteri tomb more in keeping my original concept, and the sculpture reverted to its original concept.

[image: image10.jpg]


[image: image11.jpg]



Cerveteri / Villanova

Cerveteri is the sixth of a series of sculptures referred to as "Chimneys". 

The sculpture is a composite of two structures. The sculpture was conceived as a reference to the Etruscan tumuli at Cerveteri as well as reference to Vilanova funeral urns.
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Anasazi

NOT IN SHOW

Anasazi is the seventh in a series of sculptures referred to as "Chimneys".
The sculpture relates to the Anasazi cliff houses of the American South-west, especially Spruce House at Mesa Verde and Montezuma's House near Phoenix.
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WTC

NOT IN SHOW
WTC is the eighth of a series of sculptures referred to as "Chimneys". 

The series originated about a year before the attack of September 11, but the image naturally fitted into the series. 
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The sculpture is more about architecture than it is about terrorism. The towers actually appear to be falling, but this was not the original concept. Ambiguity is one of the beautiful things about sculpture. The way the towers slope is actually a play on reverse perspective. If you look up an object, it appears smaller at the top. Because you are looking down on the sculptor, it would appear narrower at the base. What I am aiming at is an inversion, where what is perceived is the total opposite of what is expected.
The choice of diamond plate steel for the walls was partly accidental. I had intended to use diamond plate on the top, and smooth plate for the walls of the tower. However, because I ran out of steel in the studio (a rare occurrence), I decided to use diamond plate for the outer walls (running out of it too). This means that any water running down the outside walls will actually resemble tears. 
The diamond plate on the top has an uneasy ambiguity. You associate diamond plate with something on which you walk. After September 11, the observation deck of the WTC, was at ground level - this association was intentional.
The saddest ambiguity is that the color of steel (iron red) is also the color of blood (which gets its color from iron).
This piece has taken a lot of time and energy to develop. There may be one or two more sculptures in the series, but my feeling at the moment is that I'd really like to just do some play sculpture, which I haven't done in ages. A recent article in Apollo magazine stated that cubist sculpture was unsuccessful because it could not address the concerns of cubist painting, esp transparency and ambiguity of vision. I think this is wrong, and the concept is a good starting point for a series of sculptures. (It is not unusual for a article like this to trigger a series of works. A statement by Edward Tufte that art could not address a changing image has been a major trigger for the Chimneys series. What Tufte says art cannot address is common in art and is called Narrative or Serialization.)
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Trojan Horse

Trojan Horse is the ninth of a series of sculptures referred to as "Chimneys" and the first in a potentially new series called Helmets. 

The inspiration for this piece was a poster for the opera “Julius Caesar” which was being performed at the Opera House in Sydney during my last visit. Rather than use the common image of the Trojan Horse, I felt that it made more sense if the Trojan Horse were actually a modified siege tower. This makes sense, since it is something that the Greeks would naturally have had on hand.

The piece and source poster initiated the current preoccupation with armor, especially Greek armor. To understand this preoccupation visit http://www.royalathena.com/PAGES/HelmetsWeapons.html. This corresponds to my belief that a lot of the best art is art that is not art conscious. Looking at armor also has the advantage that being an unfamiliar item, the viewer must approach it without preconceptions.
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The Siege Tower of the Young Alexander the Great 

Siege Tower is the tenth of a series of sculptures referred to as "Chimneys". This piece is an offshoot of the Trojan Horse is a less serious approach.
What if Philip of Macedonia had given his son, Alexander, a toy. What would it have been? 
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Oriental Classic

Oriental Classic is the eleventh of a series of sculptures referred to as "Chimneys". It is based on my reading about Samurai heraldry. This was in turn influenced by buying several kimonos on a recent trip to Sydney.
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Price List

	

	Acropolis
Steel. 2002.
63" x 22" x 22"

$5700
	

	Cerveteri
Steel. 2004.
65" x 22" x 22"

$5700

	

	Lalibela
Steel. 2003.
49" x 22" x 22"

$5700
	

	Pompeii
Steel. 2003.
49" x 22" x 22"

$5779

	

	Siege Tower
Steel. 2007.
46" x 30" x 18"

$5100
	

	Oriental Classic
Steel. 2008.
54" x 22" x 16"

$5300

	

	Tempietto
Steel. 2003.
64" x 22" x 22"

$5700
	

	Trojan Horse
Steel. 2007.
94" x 30" x 29"

$7600

	 

	Not in show



Anasazi
Steel. 2004.
49" x 22" x 22"

$5700



Mausoleum of Augustus
Steel. 2003.
48" x 22" x 22"

$5700



World Trade Center
Steel. 2005.
49" x 41" x 41"

$6800

 




ABOUT THE ARTIST
	


 

	 

John B. Mors has been making sculpture for over 30 years. He graduated from the architecture school of the University of Sydney, Australia, in 1974, and subsequently studied sculpture at the Tom Bass School of Sculpture and at East Sydney Technical College. He relocated to the USA in 1985, where he studied at the Corcoran School of Art. In 1990, he received the degree of MFA from George Washington University, Washington, DC.

The subject of John's sculpture is architecture and religious art. He is especially interested in primitive art and the levels of knowledge associated with rites of passage. As a result of this interest, he has traveled in Europe, Africa, the Pacific, and the USA.


JOHN B. MORS 


616 North Harrison Street, ARLINGTON, VA 22205-1136

(703)527-2177
email: martin-mors@verizon.net
Personal


Born 1951, Sydney, Australia.

U.S. Residency (“Green Card”). 1988.

Dual Australian and U.S.A. Citizenship. 2002.

Formal Education

1990 MFA Sculpture, (4.0/4.0 GPA), 



George Washington University, Washington, D.C.


David Lloyd Kreeger Prize in Sculpture (1989,1990).


Alfred E. Steck Memorial Prize in Sculpture.


University Fellowship.


Graduate Teaching Assistantship.

1987
Corcoran School of Art, Washington, D.C.

1986
The Art League School, Alexandria, Virginia.
1980
Stanley Street School of Art and Craft, Adelaide, Australia.


East Sydney Technical College (formerly National Art School), 



Sydney, Australia.

1978
Oxy-acetylene Welding course, Sydney, Australia.

1974-5
Tom Bass School of Sculpture, Sydney, Australia.
1974
BS (Architecture), The University of Sydney, Sydney, Australia.

Selected Exhibitions

2008
Solo Exhibition, Mansion Art Gallery of Rockville, Rockville, MD.

 “Sculpture in the Grounds,” Rockville, Maryland

2006
25th Annual Montpelier Invitational Sculpture Exhibition, 
Montpelier Arts Center, Laurel, MD.

2001 – 2006
Residence of the Australian Ambassador, Washington, DC.

2002 - 2003
The Embassy of Australia, Washington, D.C.

2001

Solo Exhibition, American Institute of Architects,

Washington, DC.



Decorators' Show House at "White Oaks", Washington, DC.



Summer Salon, Ellipse Art Center, Arlington, VA.

Inclusion of digital photograph and sculpture image in Visibooks 'Fireworks 4 for Visual Learners'.

2000
Exhibited “Sculpture in the Grounds,” Rockville, Maryland.

Solo Exhibition, Mansion Art Gallery of Rockville, Rockville, MD.

“Year 2000, Around the Garden Sculpture Show,” 

Brookside Gardens, Maryland.



Creative Visions Television Invitational, Gallery West, Alexandria, VA.

1999 Exhibited “Sculpture ’99,” Towson University, Maryland.


Exhibited “Art in Landscape,” 



The Lillian Holt Center for the Arts, Maryland.


Exhibited “Sculpture in the Grounds,” Rockville, Maryland


Exhibited “Sculpture Now. ‘99,” Washington, D.C.

1997 Exhibited “efformSublime,” ArtScene Gallery, 



The National Press Building, Washington, D.C.


Exhibited “ArtScene,” The National Press Building, Washington, D.C.

1996
Four Person Exhibition, Cardinal Gallery, 



Maryland Hall for the Creative Arts, Annapolis, Maryland.

1995
Exhibited “Sculpture Now. ‘95,” Washington Square Art Program, 



Washington, D.C.

1994 Exhibited “Across Borders/Sin Fronteras,” 



The Art Museum of the Americas, 



Organization of American States,  Washington,  D.C.

1992
Exhibited at Universal North building, Washington, D.C.


Exhibited “Totems,” The Art Barn, Washington, D.C.

1991
Solo Exhibition, Cardinal Gallery, Maryland Hall for the Creative Arts, Annapolis, Maryland.

Exhibited “Found Objects,” Delaware Center for Contemporary Art, 



Wilmington, Delaware.


Exhibited “Art about Function,” Washington, D.C.


Exhibited  “MFA Show,” Dimock Gallery, 



George Washington University, Washington, D.C.

1985
Solo Exhibition, Irving Sculpture Gallery, Sydney, Australia.

1982
Solo Exhibition, Irving Sculpture Gallery, Sydney, Australia.

Non-Formal Education (Travel)
2006
Australian Aboriginal art sites in the Sydney region.

1999

Italy to study Roman and Etruscan art (Rome, Pompeii, Tarquinia and Cerveteri).

1996
Italy to study Italian religious art (Florence and Venice).

1995
Italy to study Italian religious art (Florence, Venice, and Rome).

1992 France (Paris, Brittany (religious calvaries and megaliths), 



Dordogne (cave paintings)).


Mali, West Africa, with The Center for African Art, New York.

1992
South-west Indian archaeological sites and reservations.

1991
Australian Aboriginal art sites in the Sydney region.


France to study French religious sculpture.

1987
Ohio Indian sites (funerary and figurative mounds).

1986
South-west Indian archaeological sites.


France.

1985
Relocated to U.S.A.

1982
New Guinea (Highlands and Sepik River).

1978 Australian Aboriginal art sites (Northern Territory, Adelaide, and 


Perth).

1976
Western Europe (especially France and Spain).
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	John B. Mors 
	 


	Making sculpture based on house forms is a natural approach to art for me. Although I have never worked as an architect, my training in the profession defines the way I structure knowledge and perceive the world. Producing art based on architecture combines my knowledge of structural engineering, anthropology, and art, and a love of materials. 
Therefore, my basic philosophy is that: 
	



	Art Must Be More Than Purely Visual 


Because art must be more than purely visible, my work addresses the following issues:
· The Hidden Meaning of Architecture 
· The Subject / Object Dichotomy
· Art as a Process of Making
· Levels of Knowledge
Suggested reference books are listed at the end of the page.


The Hidden Meaning of Architecture 

Architecture is more than just a place of habitation. Architecture is the manifestation of a culture's creation myth and worldview. 

The early house forms of the Anasazi of the American southwest are referred to as pit houses. These were houses that were half dug into the ground.

Over time, the houses were built more on the surface of the ground, culminating in the cliff houses typically found at Mesa Verde and Chaco Canyon. At the same time as the habitation houses were emerging from the ground, the form of the Kiva, the ceremonial house consisting of a cylindrical chamber dug into the earth with an entrance in the center of the roof, was evolving.

Therefore, the original pit house form evolved into two distinct forms: an inhabited cliff house, and a ceremonial Kiva. Thus the Kiva, as an evolution of the pit house, is more than a dwelling; it reflects the origins of the Anasazi culture. 

Similarly, Dogon men meet beneath a structure called a Togu Na. This is a structure consisting of a series of external columns, covered with a roof of maize stalks. This reflects the origin myth of the Dogon, whose forebears rested beneath a cattle-feeding manger of the same form. Thus, the Togu Na reflects and therefore reinforces the origin of the culture. 

The Subject / Object Dichotomy 

Inherent in sculpture is the issue of object vs. subject. As a manufactured item, a sculpture is first and foremost an object because it occupied space. But sculptures are invariably about something. This something is their subject, which sets the frame of reference and the context. The issue of sculpture is the uneasy fight for dominance of object or subject. 

The work of Richard Serra represents object. His sculpture exists as object; it is self-referential. The sculpture of Degas represents the opposite pole. Degas's sculpture exists as a reference to something, i.e. the subject. 

In my work, I play with this dichotomy of the existence of sculpture. I aim to produce sculpture that is subject but which on closer inspection is object, and vice versa. That is the reason for my choice of steel as a medium, for it has no inherent or assumed subject. 

Interestingly, it is people unfamiliar with art, and especially children, who see both the subject and the object in my work. Children still possess that sense of imagined potential when they observe something. For a child, a box can be a car, or a boat, and yet it still remains a box. They do not have the conflict of perception that we adults possess. 

Art as a Process of Making 

I believe that the interaction between the artist and the material is an essential part of the development of the object. 

My education in architecture stressed a strong separation between the intellectual act of design and the physical act of fabrication. This codifies a class distinction that I cannot accept. For me, the great joy of sculpture is the actual making of art, for I find the physicality of my material very satisfying. 

All of my work is welded using an electric welder. Other types of welders would give a better finish, but these methods lack the rough physically, and remove the 'sense of hand'. Likewise, steel is a material that has no noble pretensions, and the act of fabricating steel is first and foremost labor. However, I do accept the irony of the situation. I fabricate steel as a luxury. Any person who welds steel for a living would not possess such a romantic view of the material. 

Levels of Knowledge 

In a small-scale culture, a child knows that a mask is actually the spirit that it represents. At each stage of initiation into manhood, progressively more knowledge is gained about the object. However, it never becomes purely a mask, not even to the maker. 

My sculptures are derived from this concept of levels of knowledge. Initially, the sculptures may appear as abstract forms. To someone familiar with the subject matter, the forms are known. The person aware of the subject matter (often identified by the title) may think that they know the significance. However, as always, it is only the maker of the object who knows the truth or otherwise of the piece. For it is they who know what is revealed and what is withheld. 
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AFTERTHOUGHT BUT NOT AN OVERSIGHT
[image: image66.jpg]



The issue of Size vs. Scale

Visit my web site at: www.JohnMors.com
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